Performance Notes

>>About the amplification: For best results, the flute quartet should be set up close together as
they would be for a chamber music performance . Each player should have a mic on a boom
stand placed so that each can play directly into the mic and still see the music. Each player
should be amplified through a speaker dedicated only to that player, and the speakers should be
placed at the 4 corners of the audience. If this is not possible, some form of spatial placement or
panning by use of a mixer should be used. The music is written so that the musical action moves
spatially; without quadraphonic amplification the spatial movement will not be heard as
effectively.

>>Use of the mics: The purpose of the mics (beyond the spatial aspects) is to heighten all of the
aspects of the playing. Players should lean into the mic for fortes and crescendi and pull away for
pianos and diminuendi, such as in the very opening of the piece. Accents should be heightened
by close proximity to the mic. Likewise, places where “whisper” is indicated, players should play
extremely softly but right at the mic. There should be no attempt to cover the explosions of hard
tonguing nor the airy “fuzziness” of very soft playing. “Intensity” is thus intended to be quite
dramatic.

>>Indications in the score:

m. 42-46: “move close to the mic” — for these measures the increasing dynamic should be
especially heightened. Similar action should be taken in other similar places.

m.47: “back off mic” — heighten the diminuendo; likewise in other places.

m. 50- “Airy; very softly, near mic” — almost as a whisper, but “very present” at a very low
volume.

m.137 -159- this is a fugue, and rhythmic precision is highly desired for the success of the
counterpoint.

m.160 — 186 is a continuation but rhythmic coordination is not desired. Players should attempt to
hold their own fast tempo when playing the rhythmic motifs, and continue till each runs out of
music at m. 187. About 6 “measures” before the next section Flute 4 begins to play the opening
motif in the opening tempo, and continues to play this motif as a vamp (m. 187-189) until the
other players have finished their music at “m. 186.” After the others are resting, Flute 4 will
proceed in tempo to m. 190.

m. 160+ the tremolos with glissandi up and down are intended to be “glisses” by way of
overblowing and not by changing the fingering of the tremolo.

“barely a whisper”- c. 173+ should be close to the mic and yet hardly audible- perhaps more
noise than pitch.

“above a whisper”- this motif should be heard above the texture.

N.B .- practice and rehearsal using mics is of great importance if players have not had such prior
opportunity, and basic guitar amps with mic “ins” work very well for this.
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INTENSITY for 4 flutes
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Flute 1

INTENSITY for 4 flutes
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Flute 1

INTENSITY for 4 flutes
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INTENSITY for 4 flutes
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Flute 1

INTENSITY for 4 flutes
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Flute 1 INTENSITY for 4 flutes
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Performance Notes

>>About the amplification: For best results, the flute quartet should be set up close together as
they would be for a chamber music performance . Each player should have a mic on a boom
stand placed so that each can play directly into the mic and still see the music. Each player
should be amplified through a speaker dedicated only to that player, and the speakers should be
placed at the 4 corners of the audience. If this is not possible, some form of spatial placement or
panning by use of a mixer should be used. The music is written so that the musical action moves
spatially; without quadraphonic amplification the spatial movement will not be heard as
effectively.

>>Use of the mics: The purpose of the mics (beyond the spatial aspects) is to heighten all of the
aspects of the playing. Players should lean into the mic for fortes and crescendi and pull away for
pianos and diminuendi, such as in the very opening of the piece. Accents should be heightened
by close proximity to the mic. Likewise, places where “whisper” is indicated, players should play
extremely softly but right at the mic. There should be no attempt to cover the explosions of hard
tonguing nor the airy “fuzziness” of very soft playing. “Intensity” is thus intended to be quite
dramatic.

>>Indications in the score:

m. 42-46: “move close to the mic” — for these measures the increasing dynamic should be
especially heightened. Similar action should be taken in other similar places.

m.47: “back off mic” — heighten the diminuendo; likewise in other places.

m. 50- “Airy; very softly, near mic” — almost as a whisper, but “very present” at a very low
volume.

m.137 -159- this is a fugue, and rhythmic precision is highly desired for the success of the
counterpoint.

m.160 — 186 is a continuation but rhythmic coordination is not desired. Players should attempt to
hold their own fast tempo when playing the rhythmic motifs, and continue till each runs out of
music at m. 187. About 6 “measures” before the next section Flute 4 begins to play the opening
motif in the opening tempo, and continues to play this motif as a vamp (m. 187-189) until the
other players have finished their music at “m. 186.” After the others are resting, Flute 4 will
proceed in tempo to m. 190.

m. 160+ the tremolos with glissandi up and down are intended to be “glisses” by way of
overblowing and not by changing the fingering of the tremolo.

“barely a whisper”- c. 173+ should be close to the mic and yet hardly audible- perhaps more
noise than pitch.

“above a whisper”- this motif should be heard above the texture.

N.B .- practice and rehearsal using mics is of great importance if players have not had such prior
opportunity, and basic guitar amps with mic “ins” work very well for this.
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Flute 2

INTENSITY for 4 flutes
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Flute 2 INTENSITY for 4 flutes
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Flute 2 INTENSITY for 4 flutes
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Flute 2

INTENSITY for 4 flutes
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Flute 2 INTENSITY for 4 flutes
187 vamp till ready

> >
A o - - o
- - o oo i i e 5
8 o e o e e e e e m—— i
>
1959 & 2
{5 - e | - iy B
) e e e =
—
202 simile
e — — - — — —
y AW | | | | | | | | [ 7] | | [ ] % é. P o 00 0 0 0 00
J = > e— =
Sp —
206n -
P A 1 1 o

d

q_
]

Lle|

Nele
N

=

[\S)
[ \SY
W
)
>
'3
®
v
B
e
e
eV

eV
eV
eV
eV
eV
eV

B

I

INele
N
|

INele




Flute 2 INTENSITY for 4 flutes
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Performance Notes

>>About the amplification: For best results, the flute quartet should be set up close together as
they would be for a chamber music performance . Each player should have a mic on a boom
stand placed so that each can play directly into the mic and still see the music. Each player
should be amplified through a speaker dedicated only to that player, and the speakers should be
placed at the 4 corners of the audience. If this is not possible, some form of spatial placement or
panning by use of a mixer should be used. The music is written so that the musical action moves
spatially; without quadraphonic amplification the spatial movement will not be heard as
effectively.

>>Use of the mics: The purpose of the mics (beyond the spatial aspects) is to heighten all of the
aspects of the playing. Players should lean into the mic for fortes and crescendi and pull away for
pianos and diminuendi, such as in the very opening of the piece. Accents should be heightened
by close proximity to the mic. Likewise, places where “whisper” is indicated, players should play
extremely softly but right at the mic. There should be no attempt to cover the explosions of hard
tonguing nor the airy “fuzziness” of very soft playing. “Intensity” is thus intended to be quite
dramatic.

>>Indications in the score:

m. 42-46: “move close to the mic” — for these measures the increasing dynamic should be
especially heightened. Similar action should be taken in other similar places.

m.47: “back off mic” — heighten the diminuendo; likewise in other places.

m. 50- “Airy; very softly, near mic” — almost as a whisper, but “very present” at a very low
volume.

m.137 -159- this is a fugue, and rhythmic precision is highly desired for the success of the
counterpoint.

m.160 — 186 is a continuation but rhythmic coordination is not desired. Players should attempt to
hold their own fast tempo when playing the rhythmic motifs, and continue till each runs out of
music at m. 187. About 6 “measures” before the next section Flute 4 begins to play the opening
motif in the opening tempo, and continues to play this motif as a vamp (m. 187-189) until the
other players have finished their music at “m. 186.” After the others are resting, Flute 4 will
proceed in tempo to m. 190.

m. 160+ the tremolos with glissandi up and down are intended to be “glisses” by way of
overblowing and not by changing the fingering of the tremolo.

“barely a whisper”- c. 173+ should be close to the mic and yet hardly audible- perhaps more
noise than pitch.

“above a whisper”- this motif should be heard above the texture.

N.B .- practice and rehearsal using mics is of great importance if players have not had such prior
opportunity, and basic guitar amps with mic “ins” work very well for this.
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Flute 3

INTENSITY for 4 flutes
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Flute 3 INTENSITY for 4 flutes
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Flute 3

INTENSITY for 4 flutes
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Flute 3 INTENSITY for 4 flutes
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Flute 3

INTENSITY for 4 >ﬂutes -
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Flute 3

INTENSITY for 4 flutes
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Performance Notes

>>About the amplification: For best results, the flute quartet should be set up close together as
they would be for a chamber music performance . Each player should have a mic on a boom
stand placed so that each can play directly into the mic and still see the music. Each player
should be amplified through a speaker dedicated only to that player, and the speakers should be
placed at the 4 corners of the audience. If this is not possible, some form of spatial placement or
panning by use of a mixer should be used. The music is written so that the musical action moves
spatially; without quadraphonic amplification the spatial movement will not be heard as
effectively.

>>Use of the mics: The purpose of the mics (beyond the spatial aspects) is to heighten all of the
aspects of the playing. Players should lean into the mic for fortes and crescendi and pull away for
pianos and diminuendi, such as in the very opening of the piece. Accents should be heightened
by close proximity to the mic. Likewise, places where “whisper” is indicated, players should play
extremely softly but right at the mic. There should be no attempt to cover the explosions of hard
tonguing nor the airy “fuzziness” of very soft playing. “Intensity” is thus intended to be quite
dramatic.

>>Indications in the score:

m. 42-46: “move close to the mic” — for these measures the increasing dynamic should be
especially heightened. Similar action should be taken in other similar places.

m.47: “back off mic” — heighten the diminuendo; likewise in other places.

m. 50- “Airy; very softly, near mic” — almost as a whisper, but “very present” at a very low
volume.

m.137 -159- this is a fugue, and rhythmic precision is highly desired for the success of the
counterpoint.

m.160 — 186 is a continuation but rhythmic coordination is not desired. Players should attempt to
hold their own fast tempo when playing the rhythmic motifs, and continue till each runs out of
music at m. 187. About 6 “measures” before the next section Flute 4 begins to play the opening
motif in the opening tempo, and continues to play this motif as a vamp (m. 187-189) until the
other players have finished their music at “m. 186.” After the others are resting, Flute 4 will
proceed in tempo to m. 190.

m. 160+ the tremolos with glissandi up and down are intended to be “glisses” by way of
overblowing and not by changing the fingering of the tremolo.

“barely a whisper”- c. 173+ should be close to the mic and yet hardly audible- perhaps more
noise than pitch.

“above a whisper”- this motif should be heard above the texture.

N.B .- practice and rehearsal using mics is of great importance if players have not had such prior
opportunity, and basic guitar amps with mic “ins” work very well for this.
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INTENSITY for 4 flutes
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INTENSITY for 4 flutes
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INTENSITY for 4 flutes
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INTENSITY for 4 flutes
[Tempo Primo in this part!]
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INTENSITY for 4 flutes
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